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Abstract

45th Parallel (2018-19) began as a project to vent exasperation at the current political climate, 
especially the apparent relationship between the leaders of the United States and North Korea. The final
straw was the nuclear missile scare in Hawaii in June of 2018. My (and many others’) stress and 
mounting frustration is communicated through layering samples from recordings of The Firebird and 
Beethoven’s Symphony No. 5. The piece is a collage of samples, inspired by both plunderphonics and 
the concept of retweeting. With simple sound modifications, raising pitch motifs and quasi-Shepard-
tones build and build the sounds with no ceiling, like the insanity that is this current presidential 
administration. Sound bytes intermingle with the orchestra, accenting the ire and irritation. Stravinsky 
and Trump make a bewildering yet bewitching music. Yet, all things must come to end. Other voices 
appear. They disagree. They argue. They reveal the truth. Like The Firebird, the world does not end in 
flames, but begins to regrow.

Background 

The motivation behind the piece began in the summer of 2018 in a moment of very real fear that Trump
and Un were about to instigate World War 3. Over the following days, as the prospect of all-out war 
ended, my composition motivation shifted to a more general frustration toward the current White 
House administration. The form of the piece reflects a personal journey: Navigating the tension of the 
current political climate in search of release (peace) and ultimately finding room for hope. That hope 
comes partially from the next wave of candidates (especially the strong and capable female politicians),
some of whom show promise of being able to repair some of the damage of the past year or so.

Detailed Description

The piece is a fixed media 2-channel electronic work created with samples from public broadcasts and 
classical music performances. Sampling and arranging software is used to craft a collage of sounds in 
the vein of the plunderphonic and acousmatic traditions. The audience experience is that of a politically
charged stereophonic digital audio narrative.
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